
Canto  
               

Quinto 

                 

Alto 
 
             

Tenore 
 
                   
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

          












                 

               



                 


             
           
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



                   
                  


                   



              

    
          
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

16a. Paduana (»The Image of Melancholly«) Antony Holborne
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                    

                 


              



                   

    
         
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               

              


                



  

         
      







              

               



                  



            

       
          
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              

                



                



          

           

 25

 

                

             



                



            

        
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